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Message from Director of Original Production

Opened in 1998 on the bank of the Pearl River in Guangzhou,
the Xinghai Concert Hall is one of the most influential
performance venues in Mainland China today. As a key cultural
landmark in the Guangdong-Hong Kong-Macao Greater Bay
Areaq, it serves both as a showcase for high-quality performing
arts events and as a breeding ground for new approaches
to artistic exploration. While continuing to nurture the field of
classical music, Xinghai has also launched innovative crossover
projects such as the Guangzhou Jazz Festival, the Organ Music
Festival, the Musicians-in-Residence Programme and original
family theatre productions, leading artists and audiences alike
to listen, to explore and to immerse themselves in a deeper
engagement with the endless beauties of art.

The current strategic initiative of the music and dance
production began with Xinghai Concert Hall's 25th anniversary
season, marking another step in its transformation into a
creative venue. The Guangzhou edition of the music and
dance production integrated chamber music, modern dance
and visual arts, featuring collaborations with the Guangzhou
Symphony Orchestra, the Guangdong Modern Dance Company
and young artists from the Bay Area, aiming to foster a
distinctive cultural showcase that promoted musical and
cultural exchange within the Greater Bay Area.

This year, with the support of the Department of Culture and
Tourism of Guangdong Province, Xinghai Concert Hall has
been invited to co-produce and plan the ChoreoMusica Soiree
with the Leisure and Cultural Services Department in Hong
Kong, marking Xinghai Concert Hall's debut as part of the 4th
Guangdong-Hong Kong-Macao Greater Bay Area Culture and
Arts Festival. During nearly a year of fruitful collaboration, we
have worked closely with a creative team, led by the renowned
interdisciplinary artist Tsang Man-tung. Forging a collaboration
between musicians from the Guangzhou Symphony Orchestra,
as well as artists and dancers from Hong Kong, we have
embraced an open exchange of ideas, explored the potential
for artistic integration and brought a new vitality to the cross-
disciplinary arts scene. We look forward to more collaborations
with exceptional local artists across the vibrant stage of
the Greater Bay Area, and to fostering a thriving series of
outstanding performances.

Wang Dongyun
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Message from Artistic Director / Director

Last year, the Xinghai Concert Hall's Music & Dance production
fused music with modern dance, offering a fresh experience
to audiences. This year, | am delighted to serve as the artistic
director and director for the Hong Kong edition, to collaborate
with the Xinghai Concert Hall and a group of talented
musicians and artists to extend the life of this work.

Newly named as ChoreoMusica Soiree, the project's creative
core is "Listening with the Heart to Gentle Sounds". It aims
to create an atmosphere where the audience can calmly
observe the musicians and dancers, experiencing more than
just auditory or visual elements. Similar to the gentle, soft,
and beautiful timbres of Viola d'amore, the movements of the
music, dance and visual arts connect with each other in @
subtle yet enchanting way. This lightness is in contrast with
the intensifying rhythm and developing power throughout the
performance and brings harmony.

The two pieces selected by the Guangzhou Symphony
Orchestra, the French composer Ravel's Sonata for Violin
and Cello and the Argentine composer Piazzolla's The Four
Seasons of Buenos Aires, offer a rich musical experience. The
later particularly resonates with me, capturing the cultural
essence of South America and evoking the vitality of life by the
seaside. This chamber music ensemble will be led by the young
conductor Ding Jiaying, creating a distinctive blend of passion
and vigour.

The four professional dancers, Natalie Mak, Alice Ma, Liu
Heung-man, and Rex Cheng, co-create the dance and
physical movements with me that enter into dialogue with the
musicians, presenting an additional layer of expression over
the melody. The stage, a dynamic white platform featuring
a large doorframe symbolising entry into a sacred space, is
adorned with images by the local media arts team XCEED,
adding further layers of colour and imagination.

Music, dance, and imagery weave together to create the
atmosphere of the individual pieces — from the nostalgic feel
of old Europe, reminiscent of aged photographs, to the vibrant
energy of South American styles, transforming the stage
from monochrome to a burst of colours. The dancers in their
movements, sometimes static, sometimes dynamic, alternate
between being the focal point and being mere observers of
art. The members of the audience, seated on either side of the
central stage, not only watch the performance but also view each
other, reflecting on the performance both inwardly and outwardly.

The performance emphasises the delicate and gentle
connections among the tangible elements, perceived not
just through sight or sound but felt deep within the heart. We
encourage the audience to listen intently and with a serene
heart to the gentle narrative the creative team and performers
wish to convey.

Tsang Man-tung
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Scenes

170k (1)
Cruising (1)
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Ravel Sonata for Violin and Cello in A Minor, M. 73

INRE w21
Violin: Peng Ke
RRE B
Cello: Pan Chang

PUsZ B Quartet Whispers
IR KBS Duet of Sun
MAMH Reflection and Refraction

—#E % Stringing Through

7k (2)
Cruising (2)
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Piazzolla The Four Seasons of Buenos Aires
(arr. by Desyatnikov)

BE . TE%

Conductor: Ding Jiaying

BMNRELBEENLES

Guangzhou Symphony Orchestra Chamber Music Ensemble

B Y A% Ripples of Rays
B Descending Leaves
HEZE IO Mindful Gaze
W) 5 4% Ode to Melody

17k (3)
Cruising (3)

FERL 1V NERFHAERE

The performance will run for about 1T hour without intermission
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Mavurice Ravel (1875-1937)
Sonata for Violin and Cello, M. 73

Allegro

Tres vif

Lent

Vif, avec entrain

The violin and the cello are common instruments in classical
music, yet it is unusual to have them perform together without
further accompaniment. This is because the two melodic
instruments are considered to produce insufficient harmony
and the combined sound is thought to lack fullness. This
Sonata for Violin and Cello, therefore, is an anomaly.

It had its roots in 1920, when a French music journal commissioned
short pieces from various composers to commemorate Debussy,
who had passed away in 1918. Most of the participating
composers wrote piano pieces but Ravel came up with a duet for
violin and cello. He later added three more movements, resulting
in this four-movement sonata that had its premiere in 1922.

An austere harmony was exactly Ravel's intention. He
emphasised the role of melody and aimed at an entangling
texture. Occasionally the instruments play in different keys,
resulting in a dissonant bitonality. Would this be the perfect
vehicle for a highly interconnected yet ultimately independent
pas de deux?

The first movement ("Allegro” or fast) begins with a simple
arpeggio-like melody on the violin. The cello enters with
another melody. The two switch and eventually transform the
melodies. At a transitional phase, the mood is first suppressed
but then reaches a climax before reverting to the simple
opening. The scherzo second movement ("Trés vif" or very
fast) gives prominence to pizzicato effects. Some reviewers
considered this movement to be Hungarian not simply because
of the elements of Central European dance that it displays, but
also because the Hungarian composer Koddly had written his
Duo for Violin and Cello just a few years before Ravel’ s piece
was composed, and he might have referenced it.

The third movement ("Lent" or slow) is solemn and subdued but
as the music accelerates to double its speed, passion takes
over; however, it ultimately returns to the gloomy mood of the
opening. The finale ("Vif, avec entrain" or fast and with gusto)
features an energetic and lively rhythm and melody, and the
instruments engage in playful exchanges as they drive this
sonata to a boisterous end.

e
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Astor Piazzolla (1921-1992)
The Four Seasons of Buenos Aires (arr. by Desyatnikov)

In his teens, Piazzolla was already recognised as a skilled
bandoneon player in the tango orchestras of Argentina. As
a grown man, however, he wished instead to develop further
as a "serious" musician. He went to Paris to train in classical
composition but the famous pedagogue Nadia Boulanger
advised him to recognise that the tango was Piazzolla's true
and most powerful voice. Accepting and expanding on this
advice Piazzolla, on his return to Argentina, shocked the tango
establishment with his "Nuevo Tango". He declared to his
detractors that his "new"” tango was intended not for the dance
floor but the concert hall.

Not long after Piazzolla's death in 1992, prominent classical
soloists began to take up Piazzolla's tango music. One of these
was the violin virtuoso Gidon Kremer, who asked the Russian
composer Leonid Desyatnikov to arrange some of Piazzolla's
pieces, including The Four Seasons of Buenos Aires, for
solo violin and string orchestra. Piazzolla's favourite musical
grouping is a quintet, with bandoneon and violin as lead
instruments, and a jazz-like rhythm section with piano, electric
guitar and double bass. Desyatnikov's arrangement assigns the
string orchestra to take the role of the rhythm section, while the
bandoneon and violin parts are merged. In arranging The Four
Seasons of Buenos Aires, Desyatnikov, at Kremer's request,
quoted fragments of Vivaldi's The Four Seasons, as Kremer
intended to perform Vivaldi and Piazzolla side by side as "Eight
Seasons". Desyatnikov incorporated improvisatory nuances of
the composer's performances into the solo violin part so that
classical musicians who are trained to follow the score can
deliver the style of authentic tango music.

Piazzolla used to play Summer of Buenos Aires and Winter
of Buenos Aires quite often in his concerts. Desyatnikov's
arrangement follows the sequence of Summer, Autumn, Winter
and Spring. However, the seasons as depicted by Piazzolla are
not as diverse as this might lead us to believe. The pieces are
all in a five-part structure: fast-slow-fast-slow-fast with the
exception of Winter that starts with "slow" (i.e. slow-fast-slow-
fast-slow). Still, they share a common thread of passion. The
present writer interprets it as human emotions refusing to be
subdued by fluctuating weather. Desyatnikov's arrangement
is essentially a virtuosic concerto, but not exclusively for the
violin. In Autumn, the bandoneon cadenza is now given to the
cello. At Spring's conclusion (which is also the end of Kremer's
"Eight Seasons") we hear a muted quote from Vivaldi's Spring,
the beginning of "Eight Seasons”, suggesting that the end is
also the beginning, and thereby celebrating the rejuvenating
power of mother nature.

LN BHIERER
Programmes notes by William Lau
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Founded in 1998, the Xinghai Concert Hall is a cultural
landmark in Guangzhou and one of the Mainland's most
influential music brands. Alongside the music programmes by
its resident orchestras, the Guangzhou Symphony Orchestra
and Guangdong National Orchestra, the hall presents various
performances and events including Annual Highlights and
Guangzhou Jazz Season, aiming to make music accessible to
the public.
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Xinghai Concert Hall Programme Production Centre Programme Directors
FLXZE Wang Dongyun
B2 Yang Zhen

J:: zﬂz -‘-I'L =

it Music Design
=M Jing Huan

EZ8Y Producer
B{& Tan Wei
E235% Sound Adviser

%= Yang Zhen

BB 4% Programme Co-ordinator

Bl&= B Bi Jiali

E{E %2l Publicity Co-ordinator
ZB 15 Luo Qianwen
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Artistic Director / Director / Choreographer

W@ Tsang Man-tung

A

Performers

}54% Conductor
T %=3# Ding Jiaying

%% Soloists
230 UMEE) Peng Ke (Violin)

EH5 (X#%) Pan Chang (Cello)

%@ Ensemble
BMNRELBEENLES
Guangzhou Symphony Orchestra Chamber Music Ensemble

LB EHE Concertmaster
Z2 3 Peng Ke

$—1MRZ First Violins
F&EZF Wang Jiaqi

=E L Lej

% Z/MRZ Second Violins

sE #1[8] Zhang Yuna
FEE B Chen Micaomiao

FIZZ Violas
2% Wu Mang ¢

H LM Tin Yee-loi, Taylor
sREAWE Zhang Yuna

KiRZE Cellos
%E® Pan Chang A

R FH Zhang Diqi

EEKXIRZ Double Bass
E8F %= Deng Fangting

AEEE Associate Principal
QB EEE Assistant Principal

£% Dancers
ZKPEEE Natalie Mak

EETHE Alice Ma
BEmEE Liu Heung-man
F2{E M Rex Cheng
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Creative and Production Team

aRiREREt

Set and Costume Designer
Y8 Tsang Man-tung
BWITHRE MRSt

Deputy Set and Costume Designer
#R=E=:H Ainsley So

REEEAM
Media Artist

XCEED

g et
Lighting Designer
sRZETE Zoe Cheung

B&mst
Sound Designer

E B Ha Yan-pui
SEMIE /BHERE

Assistant to Director/
Programme Coordinator

ZE Sunny Li

31
Producer

ST ES Kong Miu-lan
BUELRIR

Production Manager
2L Lee Ka-on
WTEeEE

Deputy Stage Manager
{a] /[ Bonita Ho

BhEEAEE

Assistant Stage Manager
ZIEEE Leung Hei-wa
REE LT

Production Electrician

HEZ& Mousey Tse
EHEERIENE

Lighting Programmer and Operator

BIEE Yeung Sheung-chun
EAERE

Lighting Technician

77 fHim Fong Ki-tuen
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THRENES
Video Operator

XCEED

BEENE
Sound Operator

ZETHF Leung Hin-chi
ZaBE

Stage Crews
XX HEE Chim Man-lung
ABE#EE Suen Kwok-wah

PR 3% Bh 32 R {b Al
Wardrobe Assistant and Makeup Artist

[EFEE7E Au Hiu-ching

SEmhE
Sound Crew

BEZE Wai Zak-sun
L

Set Production
HEES I AR AT
Art Domain Advertising &
Decoration Limited
SERM

Sound Equipment

MAD Music

FRER
Key Visual Designer

=& Tsang Man-tung

EEEF
Photography
HIHH May Kam

w5 (428)
Photography (Archive)

HIHH May Kam
Worldwide Dancer Project

#i% (428 )
Videography (Archive)
C Production House
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An interdisciplinary artist whose practice incorporates theatre,
visual arts, music, and arts education, Tsang graduated from
The Hong Kong Academy for Performing Arts and was awarded
the Asian Cultural Council Fellowship in 2009. The following
year, he served as a research scholar at the Yale School of
Drama. He employs a minimalist design approach to achieve
spiritual balance and harmony, incorporating the aesthetics
of Transcend to the Beyond in his designs. He has received
numerous local and international awards for scenography,
including the Artist of the Year(Drama) at the 2008 Hong Kong
Arts Development Awards and the Silver Prize for Set Design
at the 2017 World Stage Design Awards with the dance drama
Storm Clouds.

He is renowned for his minimalist conceptual style, shown in
his theatrical productions such as The Heart Sutra (2017),
Vipassana - Silent Walk (2017), Silence in the Woods (2019),
The Light of Metempsychosis (2021), Ashtanga (2023) and
Cankramati (2024). He was invited to present his solo exhibition
iIn scenography at the Disjunctive-coding Exhibition and
curated the Lokadhdtu mindfulness installation exhibition. He
formed Allpamama in 2010, focusing on the four cores of art,
music, life and meditation. In 2024, he curated 108 Harmonics
for M+ Museum, a series of art and museum experiences
centred around singing bowls. This included performances,
self-guided contemplative tours, and workshops, which were
highly acclaimed by the public.
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Ding Jiaying, Assistant Conductor of Guangzhou Symphony
Orchestra. She graduated from the Juilliard School with a
bachelor's degree and a master's degree. In 2021, Ding was
admitted to the Composition and Conducting Department of
Shanghai Conservatory of Music and became the student of
conductor Long Yu. In 2023, she won the Carlos Miguel Prieto
Conducting Fellowship in the United States, becoming the
only Asian conductor among the global winners. In 2024, she
was selected to Paavo Jarvi Conducting Academy where she
performed successfully with the Tonhalle Orchester-Zurich.

As a conductor, she has conducted with the New York
Chamber Orchestra, Baltimore Chamber Orchestra, Tonhalle
Orchester-Zurich, Charleston Symphony Orchestra, Hungarian
National Symphony Orchestra, Pierre Monteux Summer Festival
Orchestra, Shanghai Symphony Orchestra, Guangzhou
Symphony Orchestra, Guiyang Symphony Orchestra, Qingdao
Symphony Orchestra, Shanghai Quartet, and Hohhot
Philharmonic Orchestra, etc. She has also conducted with the
New York Philharmonic Orchestra and Shanghai Orchestra
Academy for a chamber music concert.
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Peng Ke, a National Class | Performer and concertmaster of the
Guangzhou Symphony Orchestra, also serves as Vice President
of the Guangdong Violin Education Society.

Beginning his musical journey at the Central Conservatory
of Music, he further honed his skills at the Lubeck Academy
of Music in Germany, where he received top international
awards from DAAD and the Marie-Luise Imbusch-Stiftung for
his virtuosity with the violin. Peng has performed in more than
20 countries, including the United Kingdom, Switzerland, Italy,
United States, Japan, Mexico and Morocco. On stage with the
Guangzhou Symphony Orchestra, he frequently performs as a
soloist, showcasing his talent in seasonal concerts and New
Year celebrations. Peng, alongside cellist Pan Chang, form the
"PENG & PAN" String Duo, beloved by music enthusiasts.

He had played in the China National Symphony Orchestra,
China Philharmonic Orchestra and Theater Lubeck. He joined
the Guangzhou Symphony Orchestra in 2015.
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Pan Chang, a National Class Il Performer and associate
principal cellist of the Guangzhou Symphony Orchestra.

He graduated from the Yale University School of Music, earning
the Aldo Parisot Prize and performing at Yale's convocation,
where he demonstrated his exceptional musical talents. His
performances have spanned both the United States and
Mainland China. His career highlights include a solo recital
at the Carnegie Hall in New York in 2016. He has performed
at highly-regarded institutions such as the Salon de Virtuosi,
where he earned repeated accolades as the Most Popular
Musician in 2015-16. In 2018, he performed at the invitation of
the Martin Luther King Jr. family in Atlanta and in 2019 won @
silver medal at the Austrian Vienna String Competition.

Pan's musical journey also includes participation in festivals
like the Dutch International Music Festival and the USA's Heifetz
Music Festival, where he showcases his musical prowess and
international sensibility.
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A graduate of The Hong Kong Academy for Performing
Arts, Mak majored in Chinese Dance and was awarded the
Spring Time Stage Productions Scholarship, and the Disney
Scholarship twice. As a student, she was selected to conduct
exchanges and performances in Italy and Taiwan.

She was a full-time dancer with the City Contemporary Dance
Company (CCDC) from 2014 to 2020. She collaborated with
numerous renowned local and international choreographers
and performed with the group in various places, including
Israel, Japan, Australia, Taiwan, Korea and also Beijing. She
was nominated for the Outstanding Female Dance Performer
at the Hong Kong Dance Awards in 201/. Her choreographic
works include Wandering Stone (2016) and 1/2 TBC (2021). She
is a freelance dancer and a certified yoga, GYROTONIC®, and
GYROKINESIS® Pilates instructor.
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A graduate of The Hong Kong Academy for Performing Arts,
Ma majored in Contemporary Dance and Choreography. She
performs regularly on stage and explores various ways of
showcasing dance, collaborating both with artists from different
disciplines and with numerous art institutions and groups.

Recent works include City Contemporary Dance Company's [
Don't Mean It (2021), Hong Kong Arts Festival's Ding Ding Ding
Ding (2021), E-Side Dance Company's Leg (2023) and You?
Choreograph (2024). She received the Tom Brown Emerging
Choreographer award at the Hong Kong Dance Awards in 2020
and was honoured with the Young Artist Award at the Hong
Kong Arts Development Awards in 2021.

She has frequently participated in the Hong Kong Jockey Club
Contemporary Dance Platform at the Hong Kong Arts Festival.
One of her works, Wu (2018), was presented at the Seoul New
Dance for Asia International Dance Festival in Korea and
received a 5-star review at the Edinburgh International Festival
2023, while she was invited to perform Over-master (2019) in
Japan, Singapore, South Korea, and Macao.

She is a part-time instructor at The Hong Kong Academy for
Performing Arts.
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A graduate of The Hong Kong Academy for Performing Arts,
Liu majored in Contemporary Dance. During his studies,
Liu received a scholarship from the Jackie Chan Charity
Foundation. In 2006, he received a scholarship from HSBC to
attend the Guangdong Modern Dance Festival in Guangzhou.
He was a dancer with the DanceArt Hong Kong between 2013
and 2014, and has participated in performances by many
choreographers and dance companies. His choreographic
works include Repeat (2012), teoi3 (2014) and Sprout (2021).

Liu is currently a freelance dancer and dance teacher.
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Cheng graduated from The Hong Kong Academy for Performing
Arts with a bachelor's degree in Chinese Dance and a master's
degree in Choreography. He was awarded the Post-Graduate
HKAPA Local Scholarship and, after graduating, joined
DanceArt HK as a full-time dancer. He is a part-time lecturer
at The Hong Kong Academy for Performing Arts, a freelance
dance artist, and a Tai Chi, Yoga & Pilates tutor. He was
accredited Level 3 certification in the Chinese WuShu Duan
Wei System under the tutelage of Master Li Fai MH, Master
Chan Kin-man, Master Chan Wing and Master Chan Tat-fu.

Recent performances include Zuni Icosahedron's The Rite
of Spring (2016) and Converging Beams (Rerun) (2024). His
choreographic works include The Butcher (2017), sponsored by
the Hong Kong Arts Development Council's Emerging Artists
programme; Solitary (2017) by the Leisure and Cultural Services
Department New Force in Motion series; La Double Vie (2018)
and Enlightenment (2019), from the Hong Kong Arts Festival
Contemporary Dance Series; and The Key (2019). Solitary
received an award as an Outstanding Small Venue Production
in the 2018 Hong Kong Dance Awards.

He is a part-time lecturer at The Hong Kong Academy for
Performing Arts, a freelance dance artist, and a Tai Chi, Yoga
& Pilates tutor.
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XCEED
Media Artist

XCEED is a new media art collective based in Hong Kong,
focusing on digital art installation, spatial design and
interactive performance. They have been invited to participate
in various international art festivals, screenings, exhibitions
and performances in countries including Italy, Spain, Brazil,
Argentina, Germany, the United States, Greece, Poland and
in cities across Asia. Their most recent collaborations with art
organisations include the Creative Media Centre at the City
University of Hong Kong, Hong Kong Chinese Orchestra, ifva
Festival, City Contemporary Dance Company, Hong Kong Ballet
and more. The team was awarded the Red Dot Design Award,
the Core77 Design Award, the Lumen Prize, the Golden Pin
Design Award, the Shenzhen Design Award for Young Talents
and a HKDA Global Design Award.

XCEED is about transcending boundaries and going beyond
limitations.
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Ainsley So
Deputy Set and Costume Designer

After graduating from the Central School of Speech and
Drama, So was awarded the Chinese Theatre Award for Best
Scenography for Chung Ying Theatre Company's Man of La
Mancha in 2023, the Hong Kong Drama Awards Best Makeup
and Image Design award, and was nominated for Best Costume
Design for Hong Kong Repertory Theatre's Scapin in Jidnghd,
Chap. 2023 in 2024. Her recent costume design credits include
Hong Kong Repertory Theatre's Scapin in Jidnghu, Chap.
2023, Hong Kong Dance Company's Womanhood, Chung Ying
Theatre Company's Man of La Mancha, The Miracles of The
Namiya General Store and Baskerville: A Sherlock Holmes
Mystery, Trinity Theatre's Sweet Dreams, Table for Two and
Dustykid on Stage, and Common Ground's The Battle.
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/oe Cheung
Lighting Designer
Cheung graduated from The Hong Kong Academy for

Performing Arts, majoring in Theatre Lighting Design. She has
also participated in projects and festivals overseas.

Recent productions include Lands in the South by Hong Kong
Dance Company, Tsang Man-tung Theatre Series Cankramati,
Ashtanga and more.
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Ha Yan-pui
Sound Designer

Ha is a graduate of the Theatre, Sound and Music Recording
Department of The Hong Kong Academy for Performing Arts
and has been working as Sound Designer, Engineer & Audio
Consultant in local and overseas drama, dance, concert,
musical & multimedia productions. She has received the
Best Sound Design at the Hong Kong Drama Awards on four
occasions with designs for The Impossible Trial, Women In
Kenzo, Sing Out and Our Immortal Cantata (re-run).

Recent design works include | Am What | Am the Musical
(Cantonese Version) for the Guangzhou Opera House and Hong
Kong Arts Festival, Matteo Ricci The Musical for Intercultural
Dialogue, Garden of Repose and Yat-sen for the Hong Kong
Arts Festival, The Impossible Trial for the WestK X Hong Kong
Repertory Theatre, The Palace of Eternal Life on A Moonlit Night
for the Hong Kong Chinese Orchestra, Women In Kenzo for
Chung Ying Theatre Company, The Originals (Reimagined) for
the Leisure and Cultural Services Department, Sing Out for Lee
Hysan Foundation and Our Immortal Cantata for Yat Po Singers.
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Lee Ka-on
Production Manager

A graduate of The Hong Kong Academy for Performing Arts, Lee
majored in Arts, Event and Stage Management. She is currently
a freelance theatre practitioner.
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Bonita Ho
Deputy Stage Manager

A graduate of The Hong Kong Academy for Performing Arts. Ho
majored in Arts, Events and Stage Management, and Central
Saint Martins, University of the Arts London with Master of Arts
in Arts and Cultural Enterprise.

She participated in productions including Nothing Is Known,
Dead Man's Cell Phone and Titus 2.0 Europe Tour by Tang Shu-
wing Theatre Studio; Wild is the Grass by the orleanlaiproject;
What About Art in Hong Kong, A Hongkonger's Political Journey:
Long Hair by Pants Productions; L'Elisir d'’Amore, Andrea Chénier
by Macao International Music Festival; Macao International
Mime Festival 2018; Night Just Before the Forests by Macao Arts
Festival; Three of Us by Heteroglossia; Twists & Turns by Hong Kong
Repertory; and Kids' Fest Hong Kong by ABA Productions Ltd.
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Leung Hei-wa
Assistant Stage Manager

A freelance theatre practitioner, Leung's recent works include
With Love, Medea's Boys, On A New Day, Hongkongshima and
Who Killed the Elephant by On & On Theatre Workshop; Draft
My Life, We Carnival and Poison by Wedraman; The Three
Sisters, Love in the Time of and Claire by Theatre du Pif; A
Tale of the Young Shennong, A Rock Musical by Musical Trio;
Till We Meet Again by Chinese Dance Theatre and Hong Kong
Dance Exchange.
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Information provided by the Orchestra and artists
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Dear Patrons,

To avoid disturbance, please set your mobile phone on
silent mode and switch off other beeping or light emitting
devices before the performance. To ensure an undistracted
performance by artists and an enjoyable experience for the
audience, photo-taking, audio or video recording is prohibited
when the performance is in progress, while photo-taking
without affecting others is allowed at curtain calls. Thank you
for your co-operation.

HAEEREENES SR BB | BFME
(8 ER) EBE  EMUSEELREL =
&K%%%%(%Y%)Y%%Eﬁ&ﬁa%’
EEEFEE RAASERERNE
cxlo@lcsd.gov.hk’ HEEZE 2366 5206°

Thank you for attending the 4th Guangdong-Hong Kong-
Macao Greater Bay Area Culture and Arts Festival Programme
ChoreoMusica Soiree. Please give us your views on this
performance or on the Leisure and Cultural Services
Department (LCSD) cultural programmes in general by filling
in the e-questionnaire. You are also welcome to write to us by
email at cxlo@lcsd.gov.hk, or by fax at 2366 5206.

EFRERXEINRNEHENER FEABHHEE .
http://www.lcsd.gov.hk/tc/artist

Please visit the following website for information related to
application for programme presentation/sponsorship by the
LCSD : http://www.lcsd.gov.hk/en/artist

IMEBEEREENHANERREE - AHEMSTIMENARRENTRRE
LEXUEBENER °

The presenter reserves the right to change the programme and substitute artists. The
programme as well as the content and information contained in this house programme
do not represent the views of the Leisure and Cultural Services Department.

8 P £ 4 Click— Click 85 37 B B8 % 4% &8 1@
Enggie Pup Artti Kitty

One click to treasures — Culture & Leisure ENE BXE
eédutainment 32 PR o] st wamto]

CHANNELE X EELHEE @ APHE

::l ° 3BMEE S +++ Follow LCSD Plusss on:
\ 4 9 www.facebook.com/LCSDPlusss @ www.instagram.com/Icsdplusss/
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The Chinese University of Hong Kong Chorus
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The Hong Kong Children’s Choir
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The Show Choir Hong Kong@Red Academy
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Zhuhai Grand Theatre Children’s Choir
R —rp 2 R 22 S I E
Zhuhai No.1 High School Starry Sky Chorus
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Macao Youth Choir
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Songs Echo My Voice
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Brothers in Arms
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War of Resistance Activities of the East River Column
in Shenzhen and Hong Kong

HEHR /DATE
4-9-2024 — 2-7-2025

Ky i Bk LSt Q EBLEEREEITSR
8 'E ]:"' ﬂ& EE Hﬁ |§ !I’i.l EE 175 Tung Hei Roai{Shau Kei Wan, Hong Kong

HONG KONG MUSEUM OF THE WAR OF
RESISTANCE AND COASTAL DEFENCE & 25691500 & hk.waranddefence.museum
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THE 4TH GUANGDONG-HONG KONG-MACAD
GREATER BAY AREA CULTURE AND ARTS FESTIVAL

13.10-24.11.2024
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Programme Details
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INTEGRATION IN DIVERSITY - POWER AND POSSIBILITIES
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* Culture, Sports and Tourism Bureau

5 The Government of the Hong Kong Special Administrative Region ’
Zoyeror>"  of the People’s Republic of China ‘
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The Government of the Macao Special Administrative Region Leisure and Cultural

‘ Services Department www.gbacxlo.gov.hk
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